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CHROMATIC SCALES

in Lesson 49 (Master Theory Book Two) we {earned that a major scale is a succession of tones
ascending or descending from a given note fo its octave according to a specified pattern.

A CHROMATIC SCALE is a scale which consists entirely of half steps. |t may be written by
the use of accidentals (ﬁ—b~ﬁ ) in connection with the regular key signature. Sharp and

natural signs are used for the ascending scale and flat and natural signs for the descending scale.

An ascending chromatic scale in the key of ED would appear like this on the treble clef staff:

Q 3 l’) )\ iy & <
W . - ia ey H B 1 4P haed
174 L & L £ [PAN2) -~ L2 Wi kil
NS4 a5 s % J NN -~ { !
®) < C T
A descending chromatic scale in the key of A would appear like this on the bass clef staff:
P A oS |
o L A P [eR. 8 <> E ey )
w}. ?%‘ﬂ -1 — a® i < (8] Eﬂ'ﬁ &2 }
g il g * " «<P M_ LY

STUDENT ASSIGNMENT Date

Grade

1. How many notes are there in a chromatic scale including the octave?

2. What is the interval between the tones of the chromatic scale?

3. In the examples below place the correct sharps or flats in the key signature and build a
chromatic scale ascending in half notes on the treble clef staff and a descending chromatic

scale on the bass clef staff.

A
7 =
y 5
:@N ' I f
v i [
Q) &
ra =
Be y I
i L o

MEMORIZE: Ascending Chromatic Scales use ﬁ and Q signs.

Descending Chromatic Scales use b and q signs.

L~175




Lesson 62 (Review

b7

STUDENT ASSIGNMENT Date

Grade

Using half notes write the Major Scales ascending and descending for the key signatures
shown in Ex. 1 & 2

N4
Y AL
! . —
!
0] )
2 P
o
A Using half notes write the Chromatic Scales ascending in Ex. 3 and descending in Ex. 4.
3 5 b € ) ' g
ej’ Lo '% [#,
o S = =
The system of counting time used in the Master Method Series is shown in Ex.5 & 6.
5.4 o | J - | ;] ) 2 J | @
4 i | ¢ ¢ i
1 -2-3-~4 I -2 R -R ] R

S—CG—&F G

i cnch anda 3 e an 4 e anda

6Jﬁ S5

Write the beats under each note and rest in Ex.7 & 8. Then count time aloud while

tapping your foot.

JJ s JT] Ly ip .f] B, | [

7 &

J. ;J"’"‘]Jg{

$
7

l g & Ao

N0
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Lesson- 63
ENHARMONIC TONES

Notes which differ in name but sound the same are called ENHARMONIC TONES.

Examples: C# and Db

B and Cb E$ andF

In the partial keyboard below you will notice that each piano key represents two or more

different ENHARMONIC notations for the same pitch.

0
This is a double sharp @é_—fﬂ_— This is a double flat  FoF
¢ cx Bbb
By using double sharps and double flats we can write several tones which are ENHARMONIC.
ﬁ‘?; S b ey = 7
& — & 4P
N A% ch G Fx Abb
. . ) Grade
L. In the staff below write the enharmonic note in each second measure.
rres Sy he

<5
N 4 T

@@%3
s
i
=

2. Write one additional enharmonic note in each of the second and third measures.
Use double sharps or double flats where needed.

X 174
el 23N £ g!
A B
- LA TP
(Y

MEMORIZE: Two or more notes differing in name but sounding the same pitch
are called enhafimonic tones.
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while tapping your foot.

Write the beats under each note and rest in Ex. 6 through 8. Then count the time aloud
I
hd !

W Ml o N

- antann’

" lesson 64 (Review o
STUDENT ASSIGNMENT Date
Grade
Write the letter names under each note in Ex. 1.
) ‘0}1&» ; b@ o CECTI e} —
Fn 4&@ 25 19473 &“»
7
®)
. A Write whole notes for the letter names indicated in Ex. 2.
2 [ ' e
¥ g pbb cbh Abb G Fb BY
Write one additional enharmonic note in each of the second and third measures in Ex. 3.
N fa)
3 i e —_—
e &
In Ex. 4 place the correct sharps for the major key signature and build a chromatic scale
ascending in quarter notes.
8!
4 Hs ] —
A" P .
o ©
The system of counting time used in the Master Method Series for dotted notes is shown in Ex.5
5.4 . PRTNON PR I T P B s O R 5 s B0
Il -2 ~3 R 1-2 an 3-4 an ] da2 da3 da4d da 1-2an 3 da 4 R

3
9

|
|

|
l

s 4 L3, [,
A ¢ e

&
gE.
&
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70

‘Lesson 65+
SIGNS AND ABBREVIATIONS

In order foread or write music, if is necessary that we understand all of the signs, words and
abbreviations sometimes referred to as the musical vocabulary.

The following musical signs and abbreviations will be fouxd in the MARCH below.

p (piano) = soft, J sforzando = a heavy accent.

J (forte) = loud
_crescendo sign means to sfz
‘<_'get gradually louder. é’ subdivide = play four eighth
q q 200 nofes,
_decrescendo sign means -
>d’ro get gradually softer. 'h “2. l Ist and 2nd

o o o =&

rree

f accent = fo stress or emphasize,

endings.
FINE?? (feenay) = the end.

D.C. (DaCapo) = repeat from
the beginning.

staccato means to
detach or separate.

March

[:87) Y ;\ ] N a8 .
S e e e
T p ) i L
o o FINE /7
N . N N N ;
{;‘]}wx ﬁz f’.; N ;P rd P
T ' ¢ ' I
— - 96 09 _ = - \0000
=====S=—t
D.C.
| . e aal FINE
e e e —— e — ]
I bad i it i LY { Eﬁ 8 @l -
i i ! [ I —— sfz
STUDENT ASSIGNMENT Date
Grade

1. Tell in your own words what each of the following signs indicate.

WP PP ,
FINE 72N

B F 2P “
CIE
©P2E

MEMORIZE: All signs, words and abbreviations together with their
meaning ‘and pronunciation.
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SIGNS AND ABBREVIATIONS
(CONTINUED)

The F°”°Wing musical signs and abbreviations will be found in the WALTZ below.

D.S. (Dal Segno) = repeat from fenuto:J = sustain for full value.
the sign % . legato = smooth, connected style.
QCOC‘G = added or final section. cresc. = abbr. of crescendo-means gradually fouder.
* fermatq = pause or hold. dim. = abbr. of diminuendo-means gradually softer.
@ fempo = resume strict time. rit. = abbr. of ritardando-means gradually stower,

D.S. al Coda= repeat from the % sign, play to the coda sign«@-
then skip and play the coda.

Waltz

~ § o tempo . _

] Fi.) 5 e} -
1 . { o
P M { [ | i
i 7 H
i i

o|a

1
1
pe)

To v

D.5. ol CODAY

2

T
T8 o

A A %)
T
1
<

e
s.lfz Sf }

TR

STUDENT ASSIGNMENT Date

Place the number of the sign or abbreviation beside the correct definition. LCrade
S 9. legato repeat from the beginning gradually slower .
10. D. S. h t trict ti
2. $ a heavy accen resume strict time
i;' d‘ } soft second ending
. dim.
3. cresc, play detached repeat from sign
4, rit 13. 7 . .
: first ending e pause or hold
5.staccate  14.5fz .
6.D.C coda sign gradually louder
e 15. p
7. a tempg ——gradually softer sustain full value
L-175 8. 16. Q Joud play smoothly




72 ... . lesson 6/
MINOR SCALES

For every major scale there are three relative minor scales.
A relative minor scale has the same key signature as its relative major scale.

All minor scales begin on the 6th degree of their relative major scales.

1. The NATURAL or PURE MINOR SCALE begins on the 6th degree of its relative major
scale and ascends or descends for one octave using the key signature of the major scale.
We usually use small letters to indicate minor keys.

¢ minor {natural)

£
w’”l FAMY {E\IA 4 <P IIIPQ\IA FmY
s?s?s 174 AR & ALED ¥/ T TS NHER P a
lp|® £B — 4 = B (h‘@
[))] - [0 AN 4 A4 €Ly -
2. The HARMONIC MINOR SCALE begins on the éth degree of its relative major scale and
ascends or descends for one octave using the key signature of the major scale except that
the 7th tone is raised 1/2 step. (See arrow in the example below)
¢ minor (harmoni
0.1 ( i<) é %
3 3 1
Bl B, . K:%:3 L Py
,@V £ &% LN ‘5“—" (183 Py
e B Dosed d —. (&) P
[ © © e DR -
3. The MELODIC MINOR SCALE also begins on the 6th degree of ifs relative major scale
and ascends or descends for one octave using the key signature of the major scale except
that in ascending the 6thand 7th tones are raised 1/2 step and in descending the 6th and
7th tones return to the natural or pure minor scale form.
¢ minor (melodic
| ( : % % é %
j Y A + 1
@nb 73 v — L-—beo—bay S
hY4 < LB e i - L) <
e/ o © TS
STUDENT ASSIGNMENT Date
Grade
Write the following minor scales, ascending and descending and place the necessary
flats and sharps in the key signature.
n e minor (melodic)
)Y
E L{
e
&
o f minor (harmonic) :
2 s
P
e/

MEMORIZE: All minor scales are built on the 6th degree of their relative major scales.
Harmonic minor scales - raise the 7th tone 1/2 step ascending and descending.
Melodic minor scale ~ raise the 6th and 7th tones 1/2 step ascending but return
to the natural scale when descending,

L-175




~lesson 68 (Review s

STUDENT ASSIGNMENT Date

Grade

The letter name of each relative minor scale is found on the 6th degree of its relative major scale.

1. Complete this table of relative minor keys using small letters and proper accidentals.

Major Scale Relative minor Scale Major Scale Relative minor Scale
C G G
F D
Bb A
Eb E
Ab B
Db Fé
Gb ct

ch

In Ex, 2-3~4 name the major scales then name and write the relative minor scale of each in
the form indicated both ascending and descending.

Key of major Key of minor (harmonic)
R

T

0
2 B
s @
[} o @)
Key of minor (melodic)
5]
75
Key of minor {(natural
S freterel)
I ¥ R &P il
—

In Ex. 5-6~7 use the Master Method Series system of counting time to write the notes and
rests represented by the counting below the line,

a | | |

I = 2 R 4 an 1 2 an 3 R leanda R an 3 -4 R 2 anda 3 R )

6.3 | | | | | 1]

4 i | | il
R 2 an 3 1 an 2 R R an R an R an I-2-3 R 2 3 leanda 2 3

6 | | | il

7 i

l } }
1-2-3 4-5-6 R 2an3 R 5an 6 l1an2an3 4 R 6 l1an2 3 an 4 -5 -6
_ (slow counting)

L-175




A lesson 69
SYLLABLES

In many schools students learn to read music through the use of syllables in place of letter
names for the notes.

The syllables used for all major scales ascending and descending are:

G s :
s e . - S —— :
\v.4 o ]Y el L) = ¥ Py
0 T © v D S
DO RE MI FA SOL LA Ti DO DO Ti LA SOL FA Ml RE DO

These syllables are sounds taken from the ftalian language and are pronounced as follows:

DO (dough) - RE (ray) ~ Ml (me) - FA (fa) = SOL (so) ~ LA (la) - Tl (tee) - DO (dough).

In the United States most teachers use the "movable DO system" which means that the key
tone of the major scale is always called "DO", Thus in the key of F major, F is called "DO"
and in the key of Db major, DD is called "DO", etc. Al minorscales start on the tone "LA Y,

The syllables used for the chromatic scale ascending and descending are:
Ascending —e= Dj Ri Fi Sl LI

A A A b A
DO - RE - MI<—=FA - SOL - LA - Ti<—DO
' # ¥ ¥ ¥
RA ME SE LE TE <= Descending

Note: In the chromatic syllables the "i* sounds like ece - the “"a" sounds like ahh - and
the "e" sounds like aye.

STUDENT ASSIGNMENT Date

A Write the syllable names under the notes in Ex.1 and 2. Grade
b A1 ; 1 1 N— ] } ] — T T T
ll;n i T i | i S| Py lo I} H ) jl } *I mj:
S W"’j"_ﬁl“”— - - IF— S e " i —a— ) (20 I —
DO
A ; i ST i )
st PP Py e
 —— - M—'W — T < s
I I I i ! sl
H
7=y y
. Jv—— | Ao i o | 1 [ 4
=4 N —— _'p.gi - —
2) d—g@ ) AT &

MEMORIZE: The syllables and their correct pronunciation for the chromatic scale
both ascending and descending.

L~175
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STUDENT ASSIGNMENT Date
Grade
Write the syllables under the notes in Ex.1 through 3, then sing the syllables.
e e
& —h— 1 e 4 M d—
? r Z= —— = 1 I i =
i H ! { H H 1 | el | I i | 1
. H ! I H 3 ] ) 1
i ! ]
ﬂQ b } ' ] 7 i R e £
S s = = %‘” e % *
H ) |
o——B- ) Py é — ! -
> m— t ] i - re—g  p—
(3] I ~
An interval in music is the distance between two tones with regard to pitch, The interval is
always counted from the lower note to the upper, including both.
fa)
i
;@\) {a — - P ae.
- &
&) - v & < - e - -
Prime 2nd 3rd 4th 5th 6th 7th Octave
Write the interval under the notes in Ex.4 and 5.
0 . : .
_%‘h i [#) t £ = -  a—
k v. 5 | i o | = i |
&7 (] (& ; i I i 73 +
3ed
" 1 " (2 2. 3
° 1 ] = | | 3 | | ) | 1 d !
S RETF A ] o 1 i | 1 1 1 23 1 i | fo']
AN Y 7 <) H g [ d 1 d | il d ! d 1
e  a— i }
5th ’
Write the second note fo complete the intervals in Ex.6 and 7.
D
TR 1 Il I 1 1 i ]
h L. W { i i | i i ]
&3, £ i ] i ] I
e e o <) [ 4] ] 2]
2nd 4th 6th octave 5th 7th 3rd
20 O ) 3
i =
.1z ] [#,
6th 3rd 7th 5th octave 4th 2nd



i Lesson ]
TRANSPOSITION

Transposition is the act of changing music from one key to another key. The three most widely
used methods of transposition are as follows:

1. By INTERVAL

2. By SYLLABLE 3. By NUMBER

In Example 1. we will transpose three measures of music from the key of EP major to the
key of G major by the INTERVAL method. Because the key of G major is athird higher than
the key of EP major, we must write each note of the melody in G major a third higher than

it was written in E2 major.

|
(4L

|

— D4

1

I f@___ !
- | 1 Py : & F H M Y N { i
[ %59 L, :‘ﬂl P i:*' i i {‘H = g? & {' { i ] i i &
In Example 2. we will transpose three measurss of music from the key of F major to the key
of Cmajor by the SYLLABLE method. First we will write the syllable names under each note
in the original key of F. Then by using the "Movable DO System” we can write each note
of the melody in C major having the same syllable. _
2 , ; —1 { o — , | | )
& S @ ;W & ‘.34' /4] i o ) é‘:b @' i ~@}- =
dé di re fa mi me re ti do do di re fa mi mere fti do

In Example 3. we will transpose three measures of music from the key of D major to the key
of Bb major by the NUMBER method.
Step 1-Showsa scale in the key of the original melody (in this example a D major
scale) then beginning with the key tone D number the notes from one to eight.
Step 2- Showsthe correct number under each corresponding note in the original melody
as they are numbered in the D scale.
Step 3~ Showsa scale in the newkey (Bb) Then beginning with the key tone Bb number
the notes from one to eight.

Original Step 4~ Shows the original melody transposed to the new key by writing the new notes
melody having the same numbers.
fa¥] y : . 4T
3 %ﬁ% 1 - — i — ] i “éi?% —— 4 nS
& U, W RO _—_Q-_—d‘d & #' - — G: 8" A —— ) <
(step2) =1 2 3 4 5 3 5 2 4 3 i (stepl) =1 2 3 4 5 6 7 8
A Transposed melody A
e 1F 1 4. i
- Cd 4 3 H ] ] 1 H H Py
e e S EEs = o8 S
(stepd)—=1 2 3 4 5 3 5 4 2 4 3 1 (step3) =1 2 3 4 5 6 7 8
STUDENT ASSIGNMENT Date
Using either the Interval, Syllable, or Number method transpose the following
Ex. in C major to Eb major. Check all accidentals. Grade
0 O } ; i I i ! 1
Gt e e

1

i

SERS|

MEMORIZE:

Transposition is the act of changing music from one key to another key
without changing the rhythm or fonal patterns,

L~175




Lesson 72 (Review
STUDENT ASSIGNMENT

Date

Grade

Using the Interval method, franspose the melody in Ex. 1 from the key of G to the keys
indicated in Ex. 2 and 3.

L) )

B

77

(D] .0 Y Py | Py
2o f e o te—a e 5 15 P a5
fra S 4 | 1 | (D i ] . had H { Wi i
i 14 ' I @ I 4 [
7. 8K ]
f
F/A
%
(>}
Lo,
A
Ln.
Using the Syllable method, franspose the melody in Ex. 4 from the key of Ab 1o the keys
indicated in Ex. 5 and 6. Write the correct syllables under each note.
T
® /ﬂm‘\
ST i 1 2 it @‘“‘\ﬁ"‘ i s ed— X - Y
L e ! e 1 i s o s s  —
vz 5} - % " 3 1 g T
5 7 o
i3 1 o
6 —#" T
Using the Number method, transpose the melody in Ex.7 from the key of Eb to the keys
R indicated in Ex. 8 and 9. Write the correct numbers under each note,
| 3
L7 Ay 3 { i ! 2 5. S,
s = 2 2 —r— 7 2
@) | i 1 1 1
Ns &
il [ Py
8 Sy &
M e 4
@)
A4
7 iy ¥
9 R T A fal
g =%

L-175




COMPLEX TIME SIGNATURES
2 3 5 7T § 17

Some of the more complex time signatures now in use are:
P gnarr 3 2 4 4 8 8

In each case the top number always tells the number of beats in a measure, and the bottom
number always tells the kind of note that gets one beat.
The beats may be written under the notes like this:

1 R

2 I 1-2 1 an 2 an R e da 2 e an da

—_
h
)

RN

—
N gy

i
N
1
[
— g
Q
o
Q
3
w
Q
3
—
o
Q
=]
Q.
Q
N
o]
=3
Q.
Q
w
o
Q
=]

NGO

7JJJJJJ.}|J J

8 1 23 45 67 %«2-—3-4—5—6—7

STUDENT ASSIGNMENT Date

Write the beats under each note and rest in Ex. 1 through 6.
Then count the time aloud while tapping your foot.

e J )i il Ty, d S A SIS 4

256 ©

32:,]

e

)
&

MEMORIZE: The top number always tells the number of beats in a measure. The
bottom number always tells the kind of note that gets one beat.
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~ lesson 74 (Review)

STUDENT ASSIGNMENT Date
Grade
Write the beats under each note and rest in Ex. 1 through 6.
Count - Tap ~ Sing.
]:@% ) ] = P 2 i ﬁ}
@S} )] [# { i if" 2 Q‘# [# K
Y I Ry 3 3 Py 2 ey : i 1s ol
2 PR 7  — & e — . M
Ll y - { 1 ! 1 1 | | 3
i ! I  — ’
s A ) sy ! s,
S T s I I A : i f
| ) 0. 3 . w i p | H H { i i
3 2 S - i1 Iy t &WM@‘ =
(3] T | o ¥ T =
Py 4 -?‘ ?Wm Y - N
| e e e it et Mt 3
| H 14 —, i R ! [ i i | |
} LA~
i —— e e 5 | e
5 @9@ +*  —— éﬁﬁ! & _é}- :J M é'l i 5 QL__,@IW;__. Wlo o — { __3_#‘
i o [ S
N o A - 9"‘@ o N N 1 1Y
e S Ss=c=sEE s SaE TSR e =EE
- ’ == ' |4 ~—
in Ex.7 and 8 write the notes and rests represented by the counting below the line.
2 | | | I
2 | | 5 I
1 an R an 1l eanda?2 R 1 an - 2 an 1 R 2 R
53 | | H
® 4 ! j 1l
12 an 3=4-5 1 R 3-4 5 R 2 an 3 R 5 an 1 R 2-3 an 4 R

L-175
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MINOR INTERVALS
When the distance between two notes of a Major interval is made one half step smaller
is called @ MINOR INTERVAL.

Only SECONDS - THIRDS ~ SIXTHS - SEVENTHS or Major intervals can be made minor.
(We use a small lefter "m" to designate a MINOR INTERVAL).

, it

The following intervals are MINOR.
Q — bres T T _"b‘@ 4§§
@ Iry:g V:; - 5P o b=s g'g ros
® m 3rd m 6th m 7th m 2nd m 3rd m 6th m 3rd m 7th
In the minor scales we have PERFECT, MA JOR and MINOR INTERVALS.
Minor scales showing all intervals from root or key tone.
p  Harmonic d minor Scale.
i@ 7] 5re iy <
7 _— <5 P (i) v~ kil
) TS o® X5 > o3 T T T
Per. Prime Maj.2nd m 3rd Per.4th Per.5th m 6th Maj.7th Per.8th
(Octave)
Melodic d minor Scale -~ Ascending. - P o K3
qzl LD Prtal a5 ﬁz oy Iﬂ - < Py
Per. Prime Maj.2nd m 3rd Per.4th Per.5th Maj.6th Mai.7th Per.8th
(Octave)
Melodic d minor Scale ~ Descending. S
C}:‘ P ta N
!"l‘ — l'{I o J\-9; < P D
S T o = 2 S oo T
Per.8th m 7th m 6th Per.5th Per.4th m 3rd Maj.2nd  Per. Prime’
(Octave)
STUDENT ASSIGNMENT Date
s . . Grade
Write the name and number of each interval in Ex. 1.
1 Q'ﬁ 8] @ oy -
Y 8 = a2 B - = p v
@) N v A o e e PR
Using G as the root or key fone, write the intervals indicated.
2 [P
m 3rd Mai.7th Per.5th Per.8th m 6th Per. Prime  Maj.2nd Per.4th

MEMORIZE: Only SECOND§:~THERDS-—51XTHSuSEVENTHS can be made MINOR.

L-175




10. A MINQOR INTERVAL is one half step

11

Lesson 78

(Review)

STUDENT ASSIGNMENT

. The PERFECT INTERVALS in any Major scale are:

. The MAJOR INTERVALS in any Major scale are:

. The PERFECT INTERVALS in any minor scale are:

e

Date

Grade

. The MINOR {NTERVALS in the harmonic form of any minor scale are:

. The MAJOR INTERVALS in the harmonic form of any minor scale are:

than a

. The MINOR INTERVAL in the ascending melodic form of any minor scale is:
. The MAJOR INTERVALS in the ascending melodic form of any minor scale are:
. The MINOR INTERVALS in the descending melodic form of any minor scale are:

. The MAJOR INTERVAL in the descending melodic form of any minor scale is:

INTERVAL.

Write the second note above the printed note to complete the intervals in Ex. 11 and 12.

WS

A1

<P

P

@@xb

£~
Maj.3rd

-6~
m 3rd

L84

Per.4th

L8]

Per.5th

Maj.6th

m 6th

Per. Prime

Per.8th

Octave)

rad
hll .4
.

I.

1
[SWPSN
P

&5

% ]

4]

&

)
17K 83

e
J£.0:]

v

O

Maj.7th

L-175

m 7th

Maj.2nd

m 2nd

m 3rd

Maj.3rd

m 7th

Maj.7th




.84

1

Llesson. /79
AUGMENTED AND DIMINISHED INTERVALS

When the distance between two notes of either a Perfect or Major interval is made one half
step larger, it is called an AUGMENTED INTERVAL. (We use the abbreviation Aug. to
designate an AUGMENTED INTERVAL).

The four most common AUGMENTED INTERVALS are shown in Example 1.

A Example 1.
)24 1 35
ﬁ i rie) f-a% < 5 —
[ SH© - Vo - - - =
Maj.2nd  Aug.2nd  Per.dth Aug.4th Per.5th Aug.5th  Maj.6th Aug.6th

When the distance between two notes of either a perfect or minor interval is made one half
step smaller, it is called a DIMINISHED INTERVAL. (We use the abbreviation Dim. to de~
signate a DIMINISHED INTERVAL).

The three most common DIMINISHED INTERVALS are shown in Example 2.

A Example 2. %
7 : - b
& TP ey s P -
& < P < < - -
Per.4th Dim.4th Per.5th Dim.5th m 7th Dim.7th
#*
The Dim.7th on C must be written B double flat and not A natural.
STUDENT ASSIGNMENT Date
A Write the name and number of each interval in Ex. 1 and 2. Grade
LI 74 ILV i ‘hc L“Pﬂe
t@ P < ey < P4 N) i - i
& =3 - < © S S < ©
Per.5th Aug.5th
) !
%:gﬁ# TP }7 (%)) > - e e Ha® 172K:%:]
i '% £ LR (°N:] [%:] ;; = ;; '8} /.
A Write the second note above the printed note fo complete the intervals in Ex.3 and 4.
@) L (&) /WD LB <Y (%]
Per.5th Dim.5th m 7th Dim.7th Per.4th Dim.4th
X4
OB
Per.4th Aug.4th Maj.bth Aug.bth Per.5th Aug.5th  Maj.2nd  Aug.2nd
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common DIMINISHED INTERVALS in all keys.

MEMORIZE: The four most common AUGMENTED INTERVALS and the three most
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lesson 80 (Review)
STUDENT ASSEGNMEN? Date
Grade
1. An AUGMENTED INTERVAL is one half step than a or a interval.
2. The most common AUGMENTED INTERVALS are:
3. A DIMINISHED INTERVAL is one half step than a ora interval,
4. The most common DIMINISHED INTERVALS are:
Write the name and number of each interval in Ex.5 through 7.
0 — b by — Heo — fo
- s - - oy o 3 b =
e
Maj.2nd Aug.2nd
[4)
’@H — ) 1§}
:};Dc 1) S - s e 17I0.K-8) S ﬁ”a
¢ o b o bo b o b bo < o
% (3 ) ﬁu
}" <> = S b &> ﬂ!‘ Ped F
2 = = > —P-©
£ 2 L T o T 3
Write the second note above the printed note to complete the intervals in Ex. 8 through 10,
N
- H 1 e 1
1 [ZR¥ L &F 2 4F Ivd (3.
Y, T 8 (3] e
Per.5th . Dim.5th m 7th Dim.7th Maj.2nd Aug.2nd  Per.5th Aug.5th
N
:é i H | o ) ) e 1}
178 2083 FLA:N ) 7K. 8 % [ 4 &P &%
® Maj.6th  Aug.6th  Perdth  Dimdth  Per.5ih Dim.5th  m 7th Dim.7th
&5
< LS - <P 52 £ [$:] B L) ['a°)
Per.4th Dim.4th Per.5th Dim.5th m 7th Dim.7th  Per.5th Aug.5th

85




- lesson 81

TWO-PART HARMONY
The simplest harmony used in music today is called TWO-PART HARMONY.

It consists of a simple line of melody with a second part added which runs along in paraliel
harmony usually a "third" lower than the melody.

The following melody (top notes) is harmonized with a second part written a “third" lower

than the melody.

Ay

of of

NA
O o
RO

g

<
e
A
o0l

@@z} @@353

oY
0] @
oy

Another simple, but pleasing parallel harmony runs a "sixth” lower than the melody.

The following melody is harmonized with a second part written a "sixth" lower than the melody.

N1 |
= o
ANBY ; @
@)
STUDENT ASSIGNMENT Date
Harmonize the following melody with a second part a "third" lower. Grade
0 | I , . | A =
S — 7 — 5 i  — a— =7 —
24 b o & & & o = &
&7
[4) [romm 4 P ] 3
o 7 Em— ! I | f = j i
ey ? <o e P s ES
@)
Harmonize the following melody with a second part a "sixth" lower.
L | | by
[ | | | | | [ /‘\J [— ] !
7] b P B 7] b7 & -6 :E &5 éﬁg

MEMORIZE: A simple line of melody harmonized in either "thirds" or "sixths"
is called TWO=PART HARMONY.
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STUDENT ASSIGNMENT Date

. . . o Grade
Harmonize the following melody with a second part a "third" lower.
N i N \ ! A
N [AY 1 il 1 LY 1
] i —" o ——) @ e

[a) i i\ ! A { A | [ [ i f S ! A,
YA 1 IAY 1 il ) (R e 4 H i 13
o= e e — s
@)
Harmonize the following melody with a second part a "sixth" lower.
Begin the harmony part on first full measure.
N A i A
Ny iy A
drars et . 5
A P
VAN i3] ®
eyt i o
174 }
© ) / / y J /
Write the fy/”gbles under the notes in the following melody, then sing the syHabkies.
#%ﬁ f Py ) | ot TR INY i
3 e 5 - L i i - e p-p-= S - s
N = | L i 1 1] H { hud
[3} L4 ' ! ¥ i i
)4 \
- I { N e iy | I
- I 1 Y T X P = =3 i i a7
@ i i3 H H 1Y el .2 7. 4
i H PE 17 H 1 hdl bl
&) o g i ® f !
In the following meFodE complete all three parts under each note. Part (a) write the beats.
Part (b) write the syllables. Parf (c) write the letter names.
’ 2 o 1 T PN - U/-M\iﬁ 3
4 [t e = — A 0 &
) i ot 73.2 L} 1 4 i 74 i
&) ¥ i 174 T ¥ ¥
(@)
(b) DO
(c) Eb







