Dear Student:

This Book is designed to follow the study of MASTER THEORY, BOOK 1. For
this reason we will begin with Lesson 31 on Page 34.

In MASTER THEORY, BOOK 1, westudied the following fundamentals of music:
The Staff. ... The Clef Signs....Lineand Space Names. ... Notation. ... Whole, Half
and Quarter Notes . ... The Measure . ... Time Signatures . ... Note Values . . . .Rest
Values. .. .Dotted Notes. .. .leger Lines....Repeat Sign and Ist & 2nd Endings. ...
The Tie....The Slur....Eighth Notes....Eighth Rests....Dotted Quarter Notes. ..
Flat, Sharp and Natural Signs. . ..Accidentals.

You should be familiar with all of the above items before beginning the study
of MASTER THEORY, BOOK 2. If you have any question about the fundamentals
listed above, ask your teacher to explain any items that you do not understand.

We also established a system of counting so that you will know the exact value
of whole, half, quarter and eighth notes and their corresponding rests. Study the
examples below to make sure you understand this system of counting. Remember that
R=Rest. Numbers connected by a dash apply to the same note and should be counted
in a continuous sound.

®
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34 Lesso nﬂn 3‘1

THE KEY SIGNATURE

Sharps and flats immediately following the clef sign are called the key signature. These
accidentals effectevery note on the line orspace which they represent throughout the entire
piece of music unless they are concelled by a natural sign (ﬁ ) or a change ‘to another key.

In the following example, every note called F is now raised one half-step to Fg because a
sharp is placed on the F line in the key signature.
|

2L, 0
¥ ¥ -y TH <> — —
%‘) T @ R = =
> & © © G A B C D E Ff§ ¢
G A B C D E Ff
In the following example all notes called B ~E ~A are now lowered one half-step to Bb -£b -Ab
because flats have been placed on the B line, E space, and A space in the key signature. +
— ¥ ! o 0 =
Has T ) . o (%] hasia
}Cb(’h ? - &“’) 7N =% & [:§:]
e T b b
b F o Ab 8 ¢ p EPF G Ab BV C D Eb
STUDENT ASSIGNMENT Date
Grade
D4
1. What notes are sharp in this key? s ———
@)
2. What notes are flat in this key ? %—
v_1F
3. Study the key signature and name the notes in the following example.
048 ; } t 3 !
P i — === =
e I I i

MEMORIZE: Flats or sharps in a key signature effect every note on the line or space
which they represent unless cancelled by a natural sign.
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STUDENT ASSIGNMENT Date

Grade

Circle and write the names of the notes effected by the key signature in Exercises 1,2, and 3.
Count aloud as you tap your foot for each beat - then sing with syllables.

1, | A )
A Y I I I T o) Y
iM P S A = ) T ] = ”} 54 ¥
st A ik d P (&) = | =
ANSY4 L2 S M ¥ H A I 1z ] 1
[ F v i LI |
s - = = :‘
H Il . ) i 4 ) i 1 kN el 5 3
] i H 4 F‘E i & & H 1 [ Py H I i 'd 22 11 ¥ L4
1 | M | 1 [ B o i T " T F ) O
[ P ¥ ¥ 7 S I LA | 7@ T M
¥ ht v ¥ e I hd i

e
i % i

L-1RE
~ £ /

Complete writing the beats under each note and rest in Exercises 4 & 5. Count - Tap - Sing.

1 i i ! %

£ | ] N 1 1 N 1 T ) Y 1 1 3 = R Y
il K. (4 1 1 1 i 4 - ¥ S 7
i = e teat et e P e e
e b st 1 et d
lan2 R 4 1 2 3-4
(R=Rest)
fa) Pt i g
- — — yrd ~ . ﬁ —
5 — = T i T , = T3 T ol 1 ﬁ&%m i
YA | %4 I A B i I 54 I § SR NS O | 1 T4
©) ] * S 1 H g it ¥

1 -2 on R 2

Write the letter names under each note in Exercises 6, 7, and 8.

2 N 3 | : i N P, b r\
XN ] s . W I I i I W 1 o i 13 1 T "
6 T Hed TF 0, Py 5.8 Ml [ M) ] 1.i..t 1 | 1 i
Z_ vk e o 1 - ] ) }
> K | 1 1! S, . & ‘-"‘".
[ I 1

b
2
T®
e
e
T
L,/
TR
Ik
Ik
Ik
_¢>
?
i3
IR
®
Jre
e
e
e

™

)

;§)
i
1
| %}
iy
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STUDENT ASSIGNMENT

1. No sharps or flats in the key signature is the key of

Five flats - Key of Db

Six flats ~ Key of Gb

Seven flats - Key of cb

.36 —lesson 33
THE FLAT KEYS
Every key signature has a name. When there are no sharps or flats in the key signature we
call it the natural key, or key of C. To find the name of any key signature containing flats,
count down four letters beginning with the last flat. The last flat is the one farthest fo the
right. When two or more flats are in the key signature, the flat before the last flat is the
name of the key. This is a short cut that will prove very helpful.
THE FLAT KEYS
fa T -
b S One flat - Key of F i S
A ]
"% G
9; ji’l & : i n | £ T 6\0 ) |
es? y o Two flats -~ Key of Bb WEL A
124 v, et 720
e e
9! ;U v 1 e ry
N w— T Three flats - Key of Eb M&;W. b
NV v F 2 v _1F 9']
@) 3] 4
0|
NG A S I b
:%39—17— TP Four flats - Key of A

Date

Grade

2. Four letters below Ab will be the key of

3. In the key of Ab the following notes are always played flat

4. Whenall B -E -A -« D - G and C's are flat, the key is

MEMORIZE: The seven flat key signatures, and the notes that are flat in each key.




lesson 34 Review

STUDENT ASSIGNMENT

.y

Date

Grade

Name the key and write the letter name under each note in Exercises 1, 2, and 3.
Count aloud as you tap your foot for each beat - then sing with syllables.

i

$ !
L 1¥ ) 7 1 1 1 a5, Y
1 Key of e e e e
R4 L2 4 1 3 H ¥ | I 1 1 1 1
® i { i ) ’ ! | ] ' i
2 Key of S — — = g e
e}/O - &*M dﬁ.ﬁg : + Y
| e #@i
Q‘ T i | t i i T ) 1
3 Koy of e
@ [ —g—g

Name the key and circle the notes effected by the key signatur

6 Key of

7 Key of

8 Key of

L-174

R

an 2 an

R an R an

PN D D ennllS, TN P Py
g N S E s B i 6 F’F’W% & 2. Py & il P aiive
K3 I O T i P— R Y 0 WY yr P
: N "0 | I S 1 1471 T T I A 4 | SO N O S DU W a4 -
720 v e I ¥ oo | i i 1 Y W S 2 I 19|
j-—2 R 1 an 2
p—p—t A}
(Y S S um [ S r 3
e e e e e ==t
hﬂnmn} W

e in Exercises &, 7, and 8.

a2 1 1 1 "] =y il —
d i A8 @ 3 3
B M e S S 2 &
7R ¢ 2 Y H i 1 H H 1
P i i 1
A i - Cakd o B Q " //——-\\
TR/ N 1 2 T i TS e
/i ey 1 i 1 | | i
./ Am— 1 ? ] L ¢
1V i | u ' :
[ i
-2 oo S @ g L
T R . i e t f % e T
r Y i 1 | H i I i
471 - 1 ? 1 t ¥ 1
} I } i !
i
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THE SHARP KEYS

To find the name of any key signature containing sharps, count up to the next line or space
above the last sharp. The last sharp is the one farthest to the right. Whénever the line or
space above the last sharp contains a sharp in the signature, then the word "sharp” is used
with the letter name.

THE SHARP KEYS

L-174

N . N 4. n ‘
. S One sharp - Key of G o e Tr—_ £ DAY Fi h K fB
% 7T P b4 K i §% ive sharps -~ Key o
(] r3] i
) & Ns 8. . i
i - e | N Y Key of D R Te e 1 . <p Key of Fi
ey i wo sharps - Key o Hes 8 o ix Sharps - Key o
& e v
N # o N &, -
U?ﬂl}.‘ﬂ ::v\lﬂ 'L}L Ll?ﬂ.'ﬂﬂ T & :lﬁ‘ A
:@h it e Three sharps - Key of A % DTl KT DAL Seven sharps ~ Key of Cﬁ
v Ll I L b E A 1 )
Q) ‘IT L
Qﬁmw po T
;,:;S,e' s j}"i‘;‘i’“g’, Four sharps - Key of E
[}

STUDENT ASSIGNMENT Date

Grade

1. If the last sharp is G, the key signature is

2. In the key of D the following notes are always played sharp

3. When all F = C - G ~ D and A's are sharp, the key signature is

4. Name all notes that are sharp in the key of F#

MEMORIZE: The seven sharp key signatures, and the notes that are sharp in each key.




e E S SO N 3G (Review)

39,

STUDENT ASSIGNMENT Date

Grade

Name the key and write the letter name under each note in Exercises 1, 2, and 3,
Count aloud as you tap your foot for each beat - then sing with syllables.

, .
& 4713 ) Py © § &L
L) [ ?v o
1 Key of S f—1 t 1 — 5  —
LS i 7 — I i i { i 7
©) 73 i I T 7
s 1 t i
P &
il W TN M 1 i - 83
2 Key of AR I B — K = )  Am— 4
> b (A, 2 ) t 1 H— & i )
' | j LA I |4
fa %3 ; N
3 K f 7 1 i — 1 { i i I I N
eyo ) e } 3 1 i P
i@—tﬂw—“‘@—v =  Am— >

H 3
2 N S 1 - 1 | ST
PR = 1 T T £ £
6 Keyof | 1 M..d .= P I
i1 - hd il
LI S
f\&& P /_:\ o 2.2 N 1 1
7 K f W—W-@—'—ﬁ# - e S e ¥ 3
eyo H L | I 1 [ 1 1 | P I W ) BT
174 1 LA i Y1 1 73 I ] bl -
&) ¥ 2 v Al ¥ L I e
TN S bt g e PP
L3 2 © I~ LN
7. S U O T I ?"‘M PN T S W ¢
8 Keyo? it ACT D5 D H A H [ i ¥ I | s AN J
LA VY XA |7 i 4 1 Y1 1 1 | ] | f il o)
- L OO S 3 § + § + 4 yl I I
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esson 37

SIXTEENTH NOTES

Add two flags to the stem of a quarter note (J ) and it becomes a sixteenth note ($) Two
sixteenth notes equal one eighth note: § Q = J§ ;therefore, four sixteenth notes equal one
quarter nofe:ﬁﬁﬁﬁg Whenever a quarter note is equal to one beat (as in %-2—% time),
a sixteenth note is equal fo one-fourth of a beat.

J R R

beat —= 1 =

)

+ +
+ +

Mo @,

S
Pl

When two or more sixteenth notes are next fo one another like this: mb ﬁ ﬁ @&fhey may be

written like this: ﬁ ﬁ or like this:

The beats under the sixteenth notes may be written like this:=

/’;c;éw: ép _—dj\‘»vn ﬁp

Arrows show direction of foot beat. {Hold foot in place on dash)

i s s S i | g | peseamg fa) g e
T S i o, o W i e i P - I e TN o~}
: o0 a7, aaaat - } é :m
©)
i 2 eanda 3 an I anda2 3 e an 4

STUDENT ASSIGNMENT Date

Grade

1. On the staff below write four sixteenth notes and one quarter note in the first measure.
2. Write two eighth notes and four sixteenth notes in the second measure.

3. Write four sixteenth notes and two eighth notes in the third measure.

4. Write eight sixteenth notes in the fourth measure.

@2%%3
1N

5. Write the beats under each note that you have placed on the staff.

MEMORIZE: Tap your foot "down" on the beat numbers and “up" on the an.

{Never down on e - an ~ da.)
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lLlesson 38 (Review)

STUDENT ASSIGNMENT Date

Grade

Write the beats under each note and rest in Ex.1 through 4.
Then count the time aloud while tapping your foot.

P BT IR o B P B M

&
-
&
y
U
-
e
e
o

Write the notes and rests represented by the beats below the line in Ex.5 through 8.
Then count the time aloud while tapping your foot.

4 | | | Il
> 7 s z ! 1
1 - 2 R 4 1an 2 3 an 4 1 R R 4 1 2an 3 R
3 | | | X H
°A l ! | i
1 - 2 3 1 2 an 3 leanda 2 R ] 2eanda 3 R
2 | | | Il
7k s t | I
1 R 2 R 1 an 2 R leanda 2 an R an 2 R
4 | | | Il
8% 4 s 1 I
R 2 an 3 R leanda 2 R R 1R 2R 3 ~ 4 1 2eanda 3 R

L~174
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42 T lesson 39

SIXTEENTH RESTS

The sixteenth rest also has two flags. These are sixteenth rests: :/:7 ;/:/ Two sixteenth
rests equal one eighth rest: “? ;7“:‘3[ Therefore, four sixteenth rests equal one quarter rest:
:‘7“7 ‘:/‘7 = & Whenever a quarter rest is equal to one beat (as in %— 2 - 2 time) a sixteenth

rest is equal to one-fourth of a beat.

&

beat == 1 =

$+9 +9 +9

af
4+
=
+
B
-+
#ols

I }

® ]eagRZ% R e anda R an ¢ 1l Randa2 R 3 e Rda4
—_—u %u
/—’down P downp

Arrows show direction of foot beat. (Hold foot in place on dash.)

STUDENT ASSIGNMENT Date

Grade

as needed.

as needed.

. ‘:7 as needed.

4. Fill in the fourth measure with as many & & ¢

X
Y
%

Qﬁ;gﬂb

5. Write the beats under each note and rest that you have placed on the staff.

MEMORIZE: Whenever a quarter nofe or a quarter rest equals one beat, a sixteenth
note or a sixteenth rest equals one-fourth beat.

L-174
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Lesson 40  (Review) e A

STUDENT ASSIGNMENT Date

Grade

Write the beats under each note in Ex.1 through 4.
Then count the time aloud while tapping your foot,

Write the notes and rests represented by the beats below the line in Ex.5 through 8.
Then count the time aloud while tapping your foot,

52 | | | I
4 [ | | i
R an R an R e an da 2 R ] R . 2 R R an da 2 an
;3 | | 1 I
4 | ! | i}
1 R 2 R 3an TeRda 2 on 3 1 anda 2 3eRda R e an da 2 R
2 L i { I
7% i ! s - il
1 R R an R an do R an da 1 e R da 2 an I e R da 2
3 ; | | | i
5% i | ! i

Reanda 2 3 1 an 2Randd3 R VY e R da 2 an 3 R an da 2 an da.3
L7174




lesson 41
DOTTED EIGHTH NOTES
In Lessons 13 and 25 in Book One we .learned that o dot placed after any note is equal to

one-half the value of the note it follows. Therefore: whenever an eighth note receives one-

2_3_4
4 4 4

eighth note (@b) receives 1/2 beat. The dot ( « ) half of this or 1/4 beat. The two together
receive 3/4 of a beat. Or: since an eighth note is equal to two sixteenth notes (‘ﬁt @ﬁﬁ)

a dotted eighth note is equal to three sixteenth notes (@b = ﬁ ﬁ :Ji)
The beats under the dotted eighth notes may be written like this:

half beat {as in fime) a dotted eighth note receives three-quarters of a beat. An

e i e i B e s e e o e i~ N
- ';:;. o %) :@; ) [ 5 i #‘
)] @
I da?2 R3 daR da
STUDENT ASSIGNMENT Date
Grade

1. How many sixteenth notes equal one dotted eighth note ?

2. If the time signature is g, how much of a beat does a dotted eighth note receive ?

3. Write the beats under each note and rest in the following exercises.

N r ) f y N vo———1 e ——— )

|7 ) { “""1l i = = [\I { ‘““’ 3 R | }
e P — —— ]  — # s - —

[3]

[4) i\ | ) bt o i ) oo | A 3

: y ' e e

T s e  —— 5 e " E—" {Cn— N S A— —
[}

H ;
s — @il
Gyt °

[

L~-174

MEMORIZE: A dotted eighth note equals three sixteenth notes. Whenever an eighth note
receives one-half beat a dotted eighth note receives three-fourths of o beat.




The letter  is often used for the time signature.

and means exactly the same as

4
4

lesson 42

time.

ALLA BREVE

e C—

e

It is called common time and

When o vertical line is drawn through the common time letter { ¢ ) the value of both the

upper number four ( 4 } and the lower number four ( v } is cut in half and the time sig-

nature becomes g .

This is known in music as ALLA BREVE, also called CUT TIME.

2

Therefore |

GE-%

means there are two beats in each measure (top number

that a half note receives one beat (bottom number 3 ).

2

in Alla Breve, or Cut Time, the beats may be written under the notes like this:

) and

45

i

H

aR

=

=

al

@3%3
B

1. How many beats are there in each measure of ¢ ?
2. How many beats does a half note receive in Alla Breve ?
3. What note receives one half beat in Cut Time ?

4. What note receives one fourth beat in Alfa Breve?

L
] 2

STUDENT ASSIGNMENT

1

an

i
&
2

an

Date

Grade

5. Write the beats under each note in the following exercise.

L2

£:97]

IS

6. From what famous march are these 8 medsures raken?

MEMORIZE: The time signature

the same as

2

is called ALLA BREVE or CUT TIME and means exactly

time. (2 beats to each measure and a half note receives 1 beat)

L-174



46 Lesson 43 (Review)

STUDENT ASSIGNMENT Date

Grade

Write the beats under each note and rest in Ex.1 through 3.
Then count time aloud while tapping your foot.

o I Y E T

|

L' O,

%
o
Q@
g O
- S
Ao
- T—
@
L T—
o+
|- .
S
Qo
.
4

Write the notes and rests represented by the count below the line in Ex.4 through 6.
Then count time aloud while tapping your foot.

P | | | |
¢ ! | | !
o R 2 i R 1 2 1 - 2
5 | | | | |
i | | ! i |
1 R 2 R I an 2 an R an 2 I R 2 on R an 2 an R an 2
& | | |
S | . E
I anda 2 an T e an da 2 R an da R an da R e R da 2 R
Name the key - circle the notes affected by the key signature - write the beats under each note
in Ex.7 through 9.
A Count and sing -1 . || 2 , |
” 3 s P o -
7 Key of ﬁ%t%q;m %’" L ——
8 Key of Epbageo B g e S o
o oo t [ i
A r#3 i
7 Key of =
]

L~174




Le'SSO”n' 44 .

INTERVALS

An interval in music is the distance between two tones with regard to pitch,

47 .

The interval

is counted from the lower note to the upper, including both. Intervals remain the same

whether we use the treble clef staff, or the bass clef staff.

In the following exercise we have intervals which have been written above the key tone C.

Py Always count the bottom fone as number one (1).

tome = = 5 o 2 —

()] S XN <> -y <> - - -
Interval —1st 2nd 3rd 4th 5th 6th 7th 8th
Called-(prime) (second) (third) (Fourth)  (fifth) (sixth) (seventh) (octave)

In the next exercise we have intervals which have been written above the key tone Cin bass clef.

. < -
& = {2 —
ﬁm 25 5 I3 (83 %) ) £
Interval —1st 2nd 3rd 4th 5th bth 7th 8th
Called ~~(prime) (second) (third) (fourth) (fifth) (sixth) (seventh) (octave)
STUDENT ASSIGNMENT Date
Grade
1. In the key of G the interval from G up to D is ?
2. In the key of Ab the interval from Ab up to Cis ?
3. In the key of D the interval from D uptoEis?
4. Write the interval name under the notes in the following exercise.
[a) < i~ a3
"4 o <
{.‘ Py /H' E:%:] U{" L) <2
. ey -~ (%] N
[ B - - -S0-

MEMORIZE: The interval is the distance between two tones with regard to pitch. Always count
the bottom tone as numbér one { 1) and count up to include the note above.

L-174
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lesson 45

WHOLE and HALF STEPS

L-174

In the partial keyboard above you will notice black keys in between all white keys, except
between B ~C and E~F. These black keys represent half steps either above or below the
white keys. The distance between B ~C and E ~F is also a half step. Therefore:

From any key to the key above or below is one~half step.
Example: (B to C) (C to C#) (A to Ab )
From any key two half steps above or below is a whole step.
Example: (C to C# to D) (F# to F to E) (C to B to Bb ).
From any key three half steps above orbelow is a step and one-half.
Example: (F to E to Eb to D) (G to Gﬁfo A to A# ) (BtoCto Cﬁfo D).

STUDENT ASSIGNMENT Date

Grade e

1. How many steps are there between F and the F# above ?

2. How many steps are there between A and the G below?

3. How many steps are there between C and the A below?

4. What is the name of the note one whole step above B ?

5. What is the name of the note o step and one~half below D ?

MEMORIZE: The distance befween(E ~F)and(B -C)§s one-~half step. Between all other

natural notes the distance is one whole step.




Le.s.s.o‘n 46 (ﬁévfe.wj. |

T

STUDENT ASSIGNMENT Date
Grade
Write the interval under the notes in Exercises 1 through 4.
fa) ! Fa W) £ -
t - 0 [ — T & — —]
Wor—r— =t 2y PP
) & o & & e ) ! 1 I
5th
: { l — o
I ] l R i B e —— T  —"| WF !
e | ——
Write the second note to complete the intervals in Exercises 5 through 8.
A — . ; ; o — ; ; ;
5 s 3 5 3 2 2 s
¥ 3d 2nd  5th  4th © éth 2nd 5th 7th
r N o YN ) T E ;
7 A ie: is };.: f: 8 i - = =
prime 3rd octave  4th 4th 2nd octave  3rd

Build half steps - whole steps ~ step and one-half - up % or down % from the following notes in

Exercises 9 through 12.

N 1 ] !
==c=—= e
149 1y 14 1y 1y 158 14
4 4 ;
= : 2 T ——rr et
i i I '

1§ 3y ' 14 By

Mark the following as half step —-whole step or step and one~haif.
! 5 4 " |

Il:ﬁ%:ﬁ_ { 1 I[ 1 ?\' HF 1) H iﬂ ; ‘:I } ”’;@ f‘
i T ? f + T i 4 +
114
f L é + ! h;:::b?y__“ﬂf&::b¥t_*?:w___~1£:::
1

w3
&
L)
@l
S=3
Rl
Qi

L-174
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Nesson A7

TETRACHORDS

The early Greeks devised scales which had only four notes, or tones. These scales were
called TETRACHORDS, the word "Tetra" meaning four. The tetrachord progression of ascend-
ing tones is as follows: whole step ~ whole step - half step, or 1 = 1 - 1/2,

An ascending tetrachord starting on the
tone C would appear like this:~

S
)
)
[o]
-~
Be
NG
N
b
1
-
//

An ascending tetrachord starting on the [§%3 oy —
. . 7 or DAY VNP0 W 4
tone E would appear like this:i- -@vﬁ“ oo ya—
113
. . 4l !
An ascending tetrachord starting on the -4 VO£ X' ¥
Bb would like this: ie A e s
tone would appear like thisi- yy N NGZNZTT,

o X NS 11 3
LI B

STUDENT ASSIGNMENT Date

Grade

1. A tetrachord consists of ___________ ___ tones.

2. Nume the notes of an ascending tetrachord starting on F.

3. Name the notes of an ascending tetrachord starting on G.

4. Name the notes of an ascending tetrachord starting on Ab .

5. Name the notes of an ascending tetrachord starting on Db .

MEMORIZE: An ascending tetrachord is a progression of four notes which follow the pattern:
whole step —whole step ~half step or 1 -1 -~ 1/2.

L-174




esson 48 Geview 51

STUDENT ASSIGNMENT Date

Grade

Study Exercise 1 carefully.
Build ascending tetrachords marking the whole and half steps in Exercises 2 through 4.
3 1

T I 1 1 i

T

i t M .j 1 a ; i @' 1 i
M ot e nW prd i
e’ \/ v\y ~ i
1 13 11 % 11 3
A 3
2 - VA I I Py ﬁ’
[ 2 £ :
) { '
5\0 H 1
3 AL 5 = — P ]
bl 7 R B’ P! P
b
L o }
4 o b - ]
i el 2 g{ I1e ﬁ
] [ b4
Write the intervals under the notes in Ex.5.
-4 4
I o { ¥ } } o ik D
5 o —F > e = T —p — —"
& * | | et
S5th
Write the note to complete these intervals
6 "5:! ! i ! 1 1 }I ‘J ‘j ‘j “:
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Build half steps = whole steps ~step andone-half - up % or down é from the following notes in Exercise 7.

fa) N ] A

[ : H N 1L H . - ?

7 Wﬁ‘_‘—ﬁ = — 2 ﬁ iad [ i

S E = ' | | *
3 Y 31 I SERRRTE S O B

Mark the following as half step - whole step or step and one-half.
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MAJOR SCALES

A scale is a succession of tones ascending or descending from a given note to its octave

according to a specified pattern.

onsists of two tetrachords with the interval of a whole tone or step between.

A majorscale ¢
which follows the

Therefore, a major scale is a progression of eight notes fo the octave,

following pattern:

DESCENDING

ASCENDING
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This is a major scale starting on C. 1
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STUDENT ASSIGNMENT Date
Grade

1. How many notes are there in a major scale including the octave?

2. How many tetrachords are needed to make one major scale?
3. s the interval between tetrachords of a major scale a whole step or half step?

4, Write a major scale in two octaves starting on Eb and mark the whole and half steps.

MEMORIZE: A major scale consists of two tetrachords with the interval of a
whole tone,"or step between.
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In Exercises 2, 3, and 4 build major scales ascending and descending, using the proper accidentals.

lesson 50

Study example number one first.

(Rev;ew) SR

STUDENT ASSIGNMENT

Date

Grade
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Write the major scales ascending and descending for the key signatur

es shown in Ex.5 and 6.
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Build major scales ascending and descending on the following notes and place the correct flats -
and sharps in the key signature.
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Therefore, the fifth note, or fone of any ascending major scale (which is the first note of the
second tetrachord) is the beginning of a new major scale.

The
The
The
The
The
The
The

scale starting a fifth above C is the G major scale with one sharp.
scale starting a fifth above G is the D major scale with two sharps.
scale starting a fifth above D is the A major scale with three sharps.
scale starting a fifth above A is the E major scale with four sharps.
scale starting a fifth above E is the B major scale with five sharps.
scale starting a fifth above B is the Fﬁ major scale with six sharps.
scale starting a fifth above Fﬁ is the Cg major scale with seven sharps.

STUDENT ASSIGNMENT

54 v lesson. 51
The second, or upper tetrachord of any ascending major scale becomes the first, or lower
tetrachord of a new major scale whose name is derived from the first note, or tone of that
tetrachord.
Example:
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Date

Grade

1. A fifth above G is the major scale with' sharps.
2. A fifth above D is the major scale with sharps.
3. A fifth above A is the major scale with sharps.
4. A fifth above E is the major scale with sharps.
5. A fifth above B is the major scale with sharps.
6. A fifth above Fﬁ is the major scale with sharps.

MEMORIZE: Starting with the scale of C major the fifth note, or tone of each scale is

used as the beginning of a new major scale.




CIRCLE OF KEYS
( CONTINUED)

The second, or lower tetrachord of any descending major scale becomes the first, or upper
tetrachord of a new major scale whose name is derived from the first note, or tone of that
tetrachord.

Example:
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Therefore, the fifth note, or tone of any descending major scale (which is the first note of
the second tetrachord) is the beginning of a new major scale.

The scale starting a fifth below C is the F major scale with one flat,

The scale starting a fifth below F is the Bb major scale with two flats.

The scale starting a fifth below Bb is the ED major scale with three flats,
The scale starting a fifth below Eb is the Ab ma jor scale with four flats.
The scale starting a fifth below Ab is the Db ma jor scale with five flats.
The scale starting a fifth below Db is the Gb major scale with six flats.
The scale starting a fifth below Gb is the Cb major scale with seven flats.

Beginning on C and going clockwise, we have the sharp keys
(ascending tetrachords). Counter clockwise from C, we have the
flat keys (descending tetrachords). We can now see that all
major keys have a relationship by the way of the Circle of Keys.

* The major scales of (B and Cb) have the same tonal sound

and are played on the same keys of the piano. This is also true
of the major scales of (Gb and F#) and (Db and C#)

STUDENT ASSIGNMENT Date

1. A fifth below F is the —... major scale with ______ flats. Grade
2. A fifth below Ab is the ________ major scale with —___ flats,
3. A fifth below C isthe —__major scale with —______ flat.

MEMORIZE: The complete Circle of Keys, also known as the Circle of Fifths.
C-G-D-A-E-B-Gb -Db -Ab -Eb -Bb -F-C
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.56 Lesson-53 (Review)
STUDENT ASSIGNMENT
Write the interval under each of the following:
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Build half steps ~ whole steps - step and a half - up% or down% from the following notes
in Ex.3. :
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{}Acrk the following as half step - whole step or step and one-half.
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Build ascending tetrachords using the starting notes in Ex. 5 and 6. Then write the letter
names under each note.
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Build major scales ascending and descending on the following notes and place the correct
flats and sharps in the key signature.
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